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Program 

 

Sonata for Flute and Piano………...........................................................................Verne Reynolds 

i. Andante sostenuto            (1926-2011) 

ii. Scherzo 

iii. Adagio 

iv. Presto     Taylor Burkhardt, piano        

 

 

Three Irish Folksong Settings for Voice and Flute………………………………..John Corigliano 

v. The Salley Gardens                     (b. 1938) 

vi. The Foggy Dew 

vii. She Moved Through the Fair          

Joshua Diaz, Tenor 

 

 

INTERMISSION 

  

 

Kembang Suling for Flute and Marimba……………………………………………….Gareth Farr 

  Scotty Horey, Marimba    (b. 1968) 

 

 
 

Sonata No. 2 for Flute and Piano……………………………...................................Samuel Zyman  

i. Larghetto espressivo e rubato                (b. 1956) 

ii. Presto con spirito               

Wayne Ching, piano 

 

 

This performance is being recorded.  Please turn off cell phones and other electronic devices. 
 

This recital is presented in partial fulfillment of requirements for the degree Doctor of Musical Arts in Flute 

Performance. Bethany Gonella is a student of Immanuel Davis, and she is a Berneking Fellow in the University of 

Minnesota’s School of Music. 

 

 



Program Notes 
 

American composer Verne Reynolds was a renowned horn player, composer, and teacher.  He taught at the Eastman 

School of Music for 36 years and played with several orchestras, including the Rochester Philharmonic, and the Eastman 

Brass, a faculty ensemble that helped to popularize the brass quintet.  His compositional style falls into three periods: (1) 

influenced by Hindemith (50s and early 60s); (2) twelve-tone (late 60s and early 70s); and (3) from the mid-70s, freely 

using a variety of techniques.  His Sonata for Flute and Piano (1965) features a complex, beautiful compositional style.  

The first movement’s lyrical melodies contrast the energetic, bold character of the second movement.  The third 

movement is profound and beautiful; it begins mournfully and builds to a soaring climax, featuring many wide, stretching 

intervals.  The fourth movement’s lilting, cheerful energy and chorale-like melody bring the sonata to a triumphant, yet 

calm, resolution. 
 

American composer John Corigliano serves on the faculty at the Juilliard School of Music and has composed for 

orchestra, wind ensemble, chorus, soloists, chamber ensembles, opera theater, and film.  He writes that his Three Irish 

Folksong Settings for Voice and Flute (1988) explores the poetic side of Irish flute music in the settings of folk or folk-

like texts by William Butler Yeats, Padraic Colum, and an anonymous author. 

 
I. The Salley Gardens (text by Padraic Colum) 
 

Down by the Salley Gardens my love and I did meet. 

She passed the Salley gardens with little snow-white feet. 

She bid me take love easy as the leaves grow on the tree. 

But I being young and foolish with her did not agree. 

In a field by the river my love and I did stand 

And on my leaning shoulder she laid her snow-white hand. 

She bid me take life easy as the grass grows on the weirs,  

But I was young and foolish and now am full of tears.  

 

II. The Foggy Dew (anonymous author) 
 

A-down the hill I went at morn a lovely maid I spied. 

Her hair was bright as the dew that wets sweet Anners verdant side. 

“Now where go ye, sweet maid”? said I. She raised her eyes of blue,  

And smiled and said, “The boy I’ll wed I’m to meet in the foggy dew!” 

Go hide your bloom, ye roses red and droop, ye lilies rare,  

For you must pale for very shame before a maid so fair!   

Says I, “Dear maid, will ye be my bride?”  Beneath her eyes of blue  

She smiled and said, “The boy I’ll wed I’m to meet in the foggy dew! 

… 

A-down the hill I went at morn a-singing I did go. 

Adown the hill I went at morn she answered soft and low,  

“Yes, I will be your own dear bride and I know that you’ll 

be true.” 

Then sighed in my arms and all her charms they were 

hidden in the foggy dew. 

 

III. She Moved Through the Fair (text by W.B. Yeats) 
 

My young love said to me, “My mother won’t mind  

And my father won’t slight you for your lack of kine.”   

And she stepped away from me and this she did say,  

“It will not be long, love, ‘til our wedding day.” 

She stepp’d away from me and she went thro’ the fair,  

And fondly I watched her move here and move there,  

And then she went homeward with one star awake,  

As the swan in the evening moves over the lake. 

Last night she came to me, she came softly in 

So softly she came that her feet made no din,  

And she laid her hand on me and this she did say, 

“It will not be long, love, ‘til our wedding day.” 

 

Gareth Farr is a New Zealand composer whose music is particularly influenced by his extensive study of percussion, 

both Western and non-Western.  Rhythmic elements of his compositions can be linked to the complex and exciting 

rhythms of Rarotongan log drum ensembles, Balinese gamelan and other percussion music of the Pacific Rim.  He writes 

that his work Kembang Suling (1996) depicts three musical snapshots of Asia.  (I) On the magical island of Bali, the 

flowing gamelan melodies intertwine with the sound of the suling (Balinese bamboo flute), forming rich colourful 

tapestries.  The marimba and flute start out as one, their sounds indistinguishable.  Bit by bit, the flute asserts its 

independence, straying further and further from the marimba melody.  An argument ensues – but all is resolved at the 

climax.  (II) The haunting sounds of the Japanese shakuhachi flute float out over the warm echoes of the rolling 

landscape.  (III) Complex rhythms and South Indian scales set the two instruments off in a race to see who can outplay the 

other.  The marimba is set in a three-bar cycle of 5/4 + 5/8 + 5/16, but the flute plays a different cross rhythm each time. 
 

Samuel Zyman teaches at the Juilliard School of Music and is widely recognized as one of the leading Mexican 

composers in today’s music scene.  In addition to loving and studying music since age 9, he also has degree in medicine, 

but realized during his second year of medical school that music was his true calling, deciding that “there was simply no 

comparison between the beauty and emotional power of music and such things as pathology, infectious diseases, or 

internal medicine (with all due respect to the medical profession).”  His work is performed worldwide and has been 

described as “markedly Romantic and expressive, yet in a 20th century language.”  His Sonata No. 2 for Flute and Piano 

(2016) features a first movement full of beautiful lyricism, bold rhythmic energy, a triumphant climax, and a return to its 

mysterious, lyrical beginning.  Its second movement begins with relentless, driving energy, then pauses in a nostalgic, 

beautiful, slow section before the driving character of the beginning returns and reaches its final climax in a bold, 

victorious, soaring melody. 


