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Program 
 

Introduction and Variations on “Trockne Blumen”………………………………..Franz Schubert 

     Taylor Burkhardt, piano               (1797-1828)    

 

Sonata for Flute, Viola, and Harp…………………………………………………Claude Debussy 

i. Lento, dolce rubato            (1862-1918) 

ii. Interlude 

iii. Final       Ernesto Estigarribia, viola; Hannah Spivey, harp 

 

INTERMISSION 

  

Partita for Wind Quintet………………………………………………………………..Irving Fine 

i. Introduction and Theme          (1914-1962) 

ii. Variation 

iii. Interlude 

iv. Gigue 

v. Coda        Brendon Bushman, oboe; Carley Olson, clarinet; 

  Michael Alexander, horn; Alexandra Berndt, bassoon 

 
Selections from “Mountain Songs” for flute and guitar……………………………..Robert Beaser 

i. Barbara Allen                   (b. 1954) 

ii. The House Carpenter 

iv. Hush You Bye – Fantasia 

v. Cindy              Milena Petkovic, guitar 

 

 

 

This performance is being recorded.  Please turn off cell phones and other electronic devices. 
 

This recital is presented in partial fulfillment of requirements for the degree Doctor of Musical Arts in Flute 

Performance. Bethany Gonella is a student of Immanuel Davis, and she is a Berneking Fellow in the University of 

Minnesota’s School of Music. 

 

 

 



Program Notes 
 

Austrian composer Franz Schubert’s prolific work greatly influenced the development of 

symphonic, chamber music, and song repertoire.  His compositions feature beautiful melodies 

and harmonies that bridge classical and romantic styles.  His Introduction and Variations on 

“Trockne Blumen” (1824) elaborates the melody of the 18th song of Die schöne Müllerin, a 

song cycle about a wanderer who falls in love with a miller’s daughter, but loses her to a green-

clad hunter.  The wanderer becomes obsessed with the color green, fantasizes about his own 

death, and eventually drowns in the river that originally led him to the mill.  In Trockne Blumen 

(“dry flowers”), he imagines taking the withered flowers he had received from the miller’s 

daughter to his grave, where they will spring forth and reflect his true love for her when she 

passes by the grave mound.  This arrangement of the melody into a theme and variations for flute 

and piano demands expressivity and technical virtuosity from both of the performers. 

 

French composer Claude Debussy pioneered new musical grounds, challenging previous 

traditions with his unique harmonic and tonal structure and exploring new roles and textures for 

instruments.  He became known as the founder of musical impressionism, although he resisted 

that label.  His Sonata for Flute, Viola, and Harp (1915) demonstrates his unique crafting of 

evocative and sensual harmonies, tone colors and textures.  The work features a wide range of 

expressive palettes.  Pastorale features both transparent, pastel scenes and playful, lilting 

melodies.  Interlude begins with a wandering melody, builds in energy until a soaring melody 

takes over, then eventually returns to its meandering beginning theme.  Final features driving, 

often explosive energy interspersed with lyrical moments. 

 

American composer Irving Fine’s compositional style brought together stylistic influences of 

neoclassicism, romanticism, and, later in his life, serialism.  His earlier works tended to be more 

neoclassical in style: essentially tonal, but moderately dissonant, and employing a formal 

approach.  After about 1950, his music began to feature a more Romantic lyricism.  Finally, he 

explored 12-tone serialism, using the composition method as a way to incorporate more 

dissonance, but subordinating it to his personal musical ideals to create works that had tonal 

centers, formal and textural clarity, and rhythmic potency.  His Partita for Wind Quintet (1948) 

features both neoclassical structure and lyricism.  Introduction and Theme begins with a quiet 

energy, out of which come bursts of melody.  One of these melodies is developed more fully in 

Variation.  Interlude provides a quiet, poignant moment that features beautiful use of tone colors.  

Gigue’s driving, lilting rhythmic energy carries through most of the movement, then resolves 

into a slower, lyrical section at the end.  Coda features a somber, slowly-unfolding melody that is 

colored at the beginning and the end by a light texture of quickly repeated notes.  

 

American composer Robert Beaser’s music incorporates a variety of diverse influences, such as 

jazz and folk music.  He is considered to be an important figure among the “New Tonalists,” 

composers who adapt new tonal grammar to their own uses.  He has written orchestral, keyboard, 

chamber, vocal, and operatic music.  Mountain Songs (1985) is a cycle of eight songs based 

largely on American folk music.  Most of the tunes are lyric ballads from the southern mountains 

of Appalachia with the exception of Cindy, a minstrel fiddle song, and Hush You Bye, a popular 

lullaby from the Deep South.  While the cycle is based on folk material, each song is original and 

through-composed.  The new melodies, dialogues, harmonies, and architecture sprung from the 

traditional strophic tunes. 


